
“Un-glitz: Art Activism and Global Cities” 
Location: A/P/A Institute at NYU, 8 Washington Mews, New York, NY 
Time: 6pm-8pm 
 
Presented by Steinhardt Global Integration Fund in collaboration with A/P/A Institute at 
NYU and the NYU Global Asia/Pacific Art Exchange this discussion will focus on 
ongoing artistic production on land use in global cities in a comparative conversation 
between artist practitioners working on gentrification issues in New York’s lower east 
side, the rural reconstruction movement in rural villages on the outskirts of Shanghai, and 
West Kowloon Cultural District and other development in Hong Kong. 
  
The Lower East Side and Chinatown from the 1970s to the present has seen a drastic shift 
from art studios, grassroots arts organizations and multiple migrant communities to 
becoming the home of The New Museum, a new grouping of commercial art gallery 
spaces, and high-end condo developments. Both Chinatown and the Lower East Side has 
been caught in this change, and artist spaces and artists have moved and relocated to 
spaces such as Brooklyn. Artist Tomie Arai’s “Portraits of New Chinatown” is a project 
inspired from interviews with local residents to learn about the lived experience of those 
within the changing community of Chinatown. Artist Bing Lee, who will participate in 
the program via Skype, was the founder of Epoxy Group and co-founder of Godzilla: 
Asian American Artist Network and lived and worked in Chinatown along with artists 
including Ming Fay, Kwok Frog King, Ik-Joong Kang, Arlan Huang, HN Han among 
others of the 1970s and 1980s Lower East Side and Chinatown arts scene. He has since 
moved to Brooklyn, helped co-found Tomato Grey artist collective in Hong Kong, and 
also has joined a rural movement in China, where he now owns a studio in a rural village 
outside of Shanghai. Artist Ou Ning is well known for his critical and video work on 
rapid development and displacement in China’s expanding cities. His work includes the 
founding of Bishan Commune, which is at the center of China’s rural reconstruction 
movement and as a countering to urban modernity. His colleague, researcher Yanhan 
Peng also joins this discussion. Stephen Fan, curator of the exhibition “SubUrbanisms: 
Casino Company Town / China Town and editor of SubUrbanisms: Casino Urbanization, 
Chinatowns, and the Contested American Landscape will bring the discussion of global 
cities to suburban America. The scholar, artist, curator Oscar Ho will bring yet another 
facet to this discussion, with his critical work on the development of West Kowloon 
Cultural District in Hong Kong. NYU scholars Nicholas Mirzoeff, whose work involves 
the ongoing Occupy movement and global modernities, and Thomas Looser, whose 
research includes work on global activism and urbanism, will join the dialogue as 
discussants for this program, moderated by Dipti Desai, whose work delves into art 
activism and community. 
 
Participants: 
 
Tomie Arai 
Tomie Arai is public artist who lives and works in NYC. She has designed both 
temporary and permanent public works of art for Creative Time, the US General Services 
Administration Art in Architecture Program, the NYC PerCent for Art Program, the 



Cambridge Arts Council, the MTA Arts for Transit Program, the New York City Board 
of Education and the San Francisco Arts Commission. Her current work explores 
gentrification in New York City’s Chinatown. 

Tomie’s work has been exhibited nationally and is in the collections of the Library of 
Congress, the Bronx Museum of the Arts, the Japanese American National Museum, the 
Williams College Museum of Art, the Museum of Modern Art and the Whitney Museum 
of American Art. She has been a recipient of two New York Foundation for the Arts 
Fellowships in Printmaking for 1991 and 1994; a 1995 Joan Mitchell Visual Arts Grant, a 
1994 National Endowment for the Arts Visual Arts Fellowship for Works on Paper and 
three MidAtlantic Arts Foundation Visual Artists Residency Grants. In 1997, she was one 
of ten women nationwide to receive an Anonymous was a Woman Grant for achievement 
in the visual arts. In the year 2000, Tomie Arai was one of 50 artists nationwide to 
participate in the Artists & Communities: America Creates for the Millennium Project, 
sponsored by the MidAtlantic Arts Foundation and the NEA. She was a recipient of a 
2003 MCAF grant, a 2007 Urban Artists Initiative Grant, a 2007 Arts and Activism grant 
from the Asian Women Giving Circle and a 2013 Puffin Foundation grant. 

Dipti Desai — Moderator 
Dipti Desai is an Associate Professor and Director of the graduate Art + Education 
programs at New York University. As a scholar and artist-educator she is committed to 
addressing the formative role of visual representation and its politics in order to affect 
social change. She has published widely in the area of critical multiculturalism/critical 
race theory in art education, contemporary art as a pedagogical site, and critical 
pedagogy. She is the co-editor of Social Justice and the Arts published by Taylor and 
Francis and her co-authored book History as Art, Art as History: Contemporary Art and 
Social Studies Education received an Honorable mention for Curriculum Practice 
Category by Division B of American Education and Research Association (AERA). She 
received the Ziegfield Service Award for contribution to International Art Education.   
 
Stephen Fan 
Stephen Fan is the founding director of s!fan (www.stephenfan.com), a New York based 
research/design collaborative working at the intersections of architecture, art, craft, 
planning, and design. Bridging both practice and academia, he has built projects on four 
continents and taught art and architectural history at Harvard College. Beginning in the 
fall of 2014, he will be an adjunct assistant professor at Connecticut College, where his 
research will focus on user-centered, evidenced-based participatory design informed by 
psychology and anthropology. He holds an M.Arch from the Harvard Graduate School of 
Design and an A.B. in history of art and architecture and visual and environmental 
studies from Harvard College, where his scholarly work on architecture and race won the 
Thomas Temple Hoopes Prize. He is the curator of SubUrbanisms: Casino Company 
Town / China Town and editor of SubUrbanisms: Casino Urbanization, Chinatowns, and 
the Contested American Landscape which examines the formation of a satellite New 
York Chinatown by migrant Asian casino workers in Connecticut, and how they 
challenge the cultural, legal, financial, and aesthetic codes of American suburbia. 
 



 
Oscar Ho 
Prof. Oscar Ho Hing-kay was formerly the Exhibition Director of the Hong Kong Arts 
Centre, senior research officer in cultural policy for the Hong Kong Government, and the 
Founding Director of Museum of Contemporary Art in Shanghai. He has curated 
numerous local and overseas exhibitions on the arts of Hong Kong, Mainland China and 
South East Asian art, including acting as guest curator for the 2nd and 3rd Asia Pacific 
Triennial. He is one of the founding directors of the Asia Art Archive, founder of the 
Hong Kong Chapter of the International Art Critics Association. He has written for local 
and international publications such as the Art Journal, Art in Asia Pacific and Art Forum. 
He is currently the director of the MA and BA Programmes in Cultural Management at 
the Chinese University of Hong Kong.   
 
Bing Lee 
Bing Lee was born in China. He grew up in Hong Kong and moved to New York in 
1979. Lee came to United States on a scholarship studying fine arts at Columbus College 
of Art and Design in 1973. After received his B.F.A degree in 1977, Lee continued his 
graduate studies at Syracuse University on scholarship and a full teaching assistantship. 
 
Since Lee initiated the ongoing project “Pictodiary” in 1983, he has been committed to 
working on his daily iconographic journal. The comprehensive visual vocabulary 
developed in the “Pictodiary” becomes a significant portrayal of his work, which relays 
his personal myths and social concerns. Lee’s works have been exhibited in art festivals, 
galleries and museums internationally. He is a recipient of several awards, including 
the Fulbright Foundation Fellowship 2003, New York State Council on the Arts 1994, 
New York Foundation for the Arts, Gregory Millard fellowship 1993, National 
Endowment for the Arts Fellowship 1991, Hong Kong Independent Film Festival Best 
Experimental film 1979, and Ford Foundation 1978. 
 
Lee has lived in New York’s Lower East Side during the 1980s and 1990s, and now lives 
and works both in Brooklyn and a rural village outside of Shanghai. Lee established the 
Bing Lee Studio in 1990, and has been commissioned to design and install site-specific 
public art projects, including the Canal Street Subway Station in New York City, the 
Midwest Express Center in Milwaukee, Kowloon Tong Station in Hong Kong, Townsend 
Harris High School, Public School 88 & Public School 242 public schools in New York. 
 
Lee is founding member of Tomato Grey, Godzilla-Asian American Arts Network, 
Epoxy Art Group in New York, and Visual Art Society in Hong Kong. 
 
Thomas Looser — Discussant  
Thomas Looser (PhD in Anthropology, U. of Chicago) is Associate Professor of East 
Asian Studies at NYU. His areas of research include Cultural Anthropology and Japanese 
studies; art, architecture and urban form; new media studies and animation; and critical 
theory. A senior editor for the journal Mechademia, he is the author of Visioning 
Eternity: Aesthetics, Politics, and History in the Early Modern Noh Theater, and has 



published articles in a variety of venues including Japan Forum, Mechademia, 
Shingenjitsu, Journal of Pacific Asia, and Cultural Anthropology. 
 
Nicholas Mirzoeff — Discussant 
Nicholas Mirzoeff is Professor of Media, Culture and Communication at New York 
University. From 2013-15, he is Professor of Visual Culture at Middlesex University, 
London (visiting). His book The Right to Look: A Counterhistory of Visuality (2011) won 
the Anne Friedberg Prize for Innovative Scholarship from the Society of Cinema and 
Media Studies in 2013. His Introduction to Visual Culture is in two editions and has been 
translated into Spanish, Chinese, Italian, Czech and Korean, while The Visual Culture 
Reader that he edits is in its third edition and has been used worldwide. He has given 
keynote and invited addresses in recent years at the University of Cape Town, the 
Université de Strasbourg, the Center for Contemporary Culture in Barcelona, the 
Association for the Study of the Arts of the Present Annual Conference (2013) and at 
many universities in the United States such as Brown University, the University of 
Wisconsin-Madison and the University of Rochester. His essay "Why I Occupy" was 
recently the subject of an international exhibition in Istanbul following the occupation of 
Gezi Park. A frequent blogger, he writes widely on politics and visual culture.  
 
Ou Ning 
Ou Ning was born in Guangdong, China in 1969. He now lives and works in Bishan 
Village, Anhui Province where he founded Bishan Commune (from 2011), an intellectual 
group devoted to rural reconstruction movement in China. As a publisher, he is known 
for his seminal books New Sound of Beijing (1997), Odyssey: Architecture and Literature 
(Best Book Design from All Over the World, Leipzig, 2010), The Chinese Thinking: Rem 
Koolhaas and Hans Ulrich Obrist Interviewed China’s Leading Figures (2012), Liu 
Xiaodong’s Hotan Project and Xinjiang Research (Best Book Design from All Over the 
World, Leipzig, 2014), South of Southern: Space, Geography, History and the Biennale 
(2014) and his literary bimonthly journal Chutzpah! (from 2011). As a curator, he 
initiated the biennial art and design exhibition “Get It Louder” (2005, 2007, 2010), 
curated the sound project “Awakening Battersea” (2006) as part of the “China Power 
Station” exhibitions, co-organized by the Serpentine Gallery, London and the Astrup 
Fearnley Museum of Modern Art, Oslo. He was the chief curator of the 2009 Shenzhen & 
Hong Kong Bi-city Biennale of Urbanism and Architecture; he also curated  “The 
Solutions: Design and Social Engineering” for the 2011 Chengdu Biennale and co-
curated Liu Xiaodong’s Hotan Project with Hou Hanru in 2012 and 2013. As an artist and 
filmmaker, he is known for urban research and documentary projects such as San Yuan 
Li (2003), commissioned by the 50th Venice Biennale, and Meishi Street (2006), 
commissioned by the Kulturstiftung des Bundes. He is a frequent contributor to various 
magazines, books and exhibition catalogues and has lectured around the world. He was a  
jury member of the 8th Benesse Prize at the 53rd Venice Biennale (2009), Yokohama 
International Media Art Festival (2009), the 22nd Milan Asian, African and Latin 
American Film Festival (2012), Debut Award at Lisbon Architecture Triennale (2013) 
and member of Asian Art Council at Guggenheim Museum (2011).  
 
Peng Yanhan 



Peng Yanhan graduated from the Chinese University of Hong Kong’s Cultural Studies 
program and is currently based in Guangzhou as the researcher of Bishan Commune, 
a creative project in heritage and community empowerment in rural China. Before this, 
Peng worked at the Guangdong Museum of Art for three years and helped curating 
Guangzhou Triennial and other major biennales in China. 
 
Peng’s research interests include community and social participatory art in China, about 
artists or art groups using art to empower the community and their ideas of informal 
everyday politics. The Bishan Commune project was initiated in a small village on the 
foot of Yellow Mountain, hoping to explore this in practical ways. 
 
 
 


