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The two-day symposium is presented as a part of the NYU Global Asia/Pacific Art 
Exchange as a collaboration with the Asian/Pacific/American Institute at NYU, the 
Smithsonian Institution Archives of American Art and Asian Pacific American Center 
 
Asian American art is considered to be the body of work created by artists of Asian ancestry 
(both domestic and foreign-born) in the U.S. The last decades of the twentieth century 
witnessed an explosive growth in Asian American cultural production, prompting the 
proclamation of a “Harlem Renaissance-like era” in the arts. In the 1990’s for the first time, a 
number of group exhibitions featured work by Asian American artists. Among them were 
national and regional surveys such as “Asian Traditions/Modern Expressions: Asian 
American Artists and Abstraction 1945 – 1970” (1997); “They Painted From Their Hearts: 
Pioneer Asian American Artists” (1994); and “With New Eyes: Toward an Asian American 
Art History in the West” (1995).  

Following the lifting of restrictive federal immigration quotas in 1965, successive 
waves of Asian migration introduced different viewpoints, concerns, and artistic 
sensibilities. A conceptual realignment ensued as scholars began to place Asian American 
art in a transnational framework, and the notion of diaspora — with its connotations of 
circulations and dispersion of populations from ancestral lands of origin — came center 
stage. An emphasis toward examining globalized circuits along which artists, ideas, and 
artistic influences continue to flow and comparative transcultural approaches were 
reflected in ensuing discourse and exhibitions, including “Across the Pacific: Contemporary 
Korean and Korean American Art” (1993) and “Uncommon Traits: Re/Locating Asia” 
(1997-98). New generations of art historians and scholars in other disciplines introduced 
critical perspectives from postmodernist, psychoanalytic, and postcolonial theory, as well as 
from literary, film, and performance studies, into this expanding and multivalent dialogue.  

More recent scholarship, curatorial and digital projects have sought to draw out 
dynamic linkages and cross-influences among the cohort of Taiwanese, Hong Kong, 
Chinese and Japanese and other East Asian artists who arrived in the U.S. during 1900s-80s. 
Whether or not they ultimately settled here, their presence would significantly impact on 
critical discourse in both the American and East Asian art worlds, as well as on ways in 
which Asian American art has been positioned in relation to East Asian art. This has 
developed new conceptual vocabularies, enabled a movement away from East West binary 
discourses, and engages with postcolonial discourse, including the archive, counter-archive, 
convergences and solidarities; transnational, transcultural, and translocal discourse; global 
and hemispheric framings of Asian diasporic art; institutional and curatorial practice; and 
digital art history. The symposium will look at global comparative diasporic framings and 
current research, scholarship, as well as institutional, curatorial, and current digital 
approaches to the Asian American Art History of the past century. 
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DAY 1 
 
Location:  
Smithsonian American Art Museum 
MacMillan Education Center 
Reynolds Center, 1st Floor 
9th and G St. NW (enter through G Street entrance) 
Washington DC 
 
9:30am  
Welcome 
 
10am-12pm 
Panel 1: On Comparative and Transnational Asian Diasporic Frameworks 
 
A (Re)Turn to the Transnational: Lynne Yamamoto and Kloe Kang 
Margo Machida, University of Connecticut 
 
Margo Machida will talk about contemporary visual artists including Lynne Yamamoto 
and Korean-born, O’ahu-based painter Kloe Kang, within the framework of trans-
Pacific circulation. This work invokes movements of Asian peoples in the Pacific and 
the legacies that continue to powerfully inflect artistic practices. Drawing on her current 
research on Asian American, Native Hawaiian, and Pacific Islander artists in Hawai’i 
and the continental US, the talk will engage a range of issues that conjoin far-flung 
Asian diasporas. This talk will underscore this nation’s longstanding and intimate ties 
to Hawai‘i and the Pacific region, and the generative force of these connections in 
catalyzing fresh artistic production. 
 
Transnational and Transracial connections: John Young and Dietrich Bonhoeffer in the 1930s 
Jacqueline Lo, Australia National University 
 
Starting with Pheng Cheah’s distinction between globe-making and world-making, 
Jacqueline Lo’s talk uses the diasporic investments of an Australian artist of Chinese 
descent, John Young, to suggest how transnational forms of art can engage triangular 
models of relationality. In particular, it examines Young’s exhibition Bonhoeffer in 
Harlem to suggest how German theologian Dietrich Bonhoeffer's involvement with U.S. 
racial politics in the early 1930s created an early opportunity for transnational and 
transracial connections, of the kind that were to become theoretically influential and 
culturally widespread later in the 20th century.  
 
A Hemispheric Networked Research Model for Asian Canadian Art History, 1960s-present 
Alice Ming Wai Jim, Concordia University 
 
This paper assesses the hemispheric diasporic networked research model in the study of 
Asian Canadian art history, circa 1960s to the present. Focusing on the online CCCA 



Canadian Art Database Project at the Gail and Stephen A. Jarislowsky Institute for 
Studies in Canadian Art (Concordia University, Montreal), it examines the potential of a 
transnational, comparative network analysis that deploys a hemispheric approach to 
multiple Americas with diverse indigenous and diasporic populations, to address the 
underrepresentation of Asian and Asian diasporic cultural production in Canadian art 
history. This digital art historical research project will be discussed within the context of 
Jim’s participation in the upcoming “Beyond the Digitized Slide Library” summer 
institute at the Digital Art History Institute at University of California, Los Angeles, 
supported by the Getty Foundation, and the team project, “Networked art history: 
assembling contemporary Canadian art from the 1960s to the present,” funded by the 
Social Sciences and Humanities Research Council of Canada (SSHRC). 
 
"Shifting the Angle: Considering 'Asian-America' from the Southern Hemisphere"  
Anna Kazumi Stahl 
Anna Kazumi Stahl will discuss ways in which analytical approaches based on a 
“South-South” or “South-East” comparative framework shift the terrain and even the 
criteria of analysis and interpretation in regard to Asian diasporic cultural expression as 
manifest in South American artists and writers of Asian descent. New approaches 
throw critical light on the consequences of certain ‘dependencies’ on North-South and 
West-centered perspectives, while they also illuminate points of contact that emerge 
specifically from a South-South or South-East comparative framing.  

Stahl will present the work of artist Guillermo Ueno, 3rd generation Nikkei, art 
photographer, focusing on points of contact between his work with images (archival 
relationships, curatorial practices, the invention of syntaxes) and his relationship to 
writing, specifically to poetic writing and to writing with ideograms. Stahl will 
also present the work of novelist and artist Maximiliano Matayoshi, 3rd generation 
Nikkei, whose art photography documenting Buenos Aires' Japanese drycleaners 
(mom-and-pop stores) as a "dying breed" today makes manifest a certain resonance 
between his visual vocabulary and key elements of his fiction in tackling the historicity 
of immigration and subjectivities wrought of diasporic contingencies. 
 
Discussant: Francesca Tarocco, NYU Shanghai 
Moderated by Alexandra Chang, Asian/Pacific/American Institute at NYU 

 
1pm-3pm 
Panel 2: Ink and American Art, 1900-present 
 
Influences on Kuniyoshi’s Early Ink Drawings in America 
Tom Wolf, Bard College 
 
Yasuo Kuniyoshi’s main statement about his artistic aims was his intention was to fuse 
the great traditions of the East and West. Tom Wolf will consider the early pen and ink 
drawings of artist in relation to how his stated goal was actually manifested in his 
practice. His works exhibit the influence of American Modernism and folk art as well as 
Japanese art and cultural references and technique. Born in Okayama Japan in 1889, the 
artist arrived in the U.S. at the age of 17 to begin his artistic career. He found himself at 
the Arts Students League, but left in 1920 to pursue works that brought into play 
elements from American Modernism, Folk Art and Japanese sumi ink. Arguments of 
East and West traditions in art historical discourse have been increasingly criticized as 



dualistic. Wolf questions and examines conceptual vocabularies to speak about the 
artist's self-defined goal. 
 
The American Experience and Hong Kong Ink Art in the 1960s 
Frank Vigneron, Chinese University of Hong Kong 
 
Frank Vigneron will underline the influence and work of major Hong Kong artists 
considered to have been pioneers of “ink art” in the 1960s and their connections to the 
U.S. as transnational and diasporic artists. Such artists include Wucius Wong, who was 
a student of Lui Shou-kwan in Hong Kong and who lived and also worked in the U.S. 
during the 1960s and traveled and worked frequently between the U.S. and Hong Kong. 
The talk will also present the work of Hon Chi-fun, now 90 years old and one of the 
artists who in the 1950s paved the way for Hong Kong Ink painting and his time in the 
U.S. during the 1960s, and also Liu Guosong, who worked in the U.S. during periods in 
the 1960s and 1970s, is one of the founders of the Fifth Moon Group, and who taught at 
Chinese University of Hong Kong on and off for nearly 20 years. 

On Shan Shui Today 
Zhang Hongtu, artist 

Zhang Hongtu will discuss his positionality as an artist from China living and painting 
in the U.S. for more than 30 years, situated between Chinese ink painting and the 
Western art historical canon. He will highlight his series Repaint Chinese Shan Shui. He 
writes: “Dong Qichang said that to make a painting, one must ‘travel ten thousand 
miles, read ten thousand books.’ I once envisioned the ancient Chinese Shan Shui 
painting masters traveling to late 19th century Paris. This thought was one of the 
original motivations for my hybrid Shan Shui painting series.” 

Moderator and Discussant: Mark Johnson, San Francisco State University 
 
3-5pm 
Panel 3: Virtual Museums: The Digital and the Century of Asian American Art 
History  
 
The Virtual Asian American Art Museum (1900-2000): Approaching the infinite narrative 
Alexandra Chang, Asian/Pacific/American Institute at NYU 
 
Alexandra Chang will think through the historic theoretical development of the 
transnational and transcultural discourses on Asian American art and the possibilities 
of a long durée art history in relation to digital art history, curation, access, and the 
counter-archive. She will present the case study of the Virtual Asian American Art 
Museum project (1900-2000) and addresses the intersecting issues including digital 
standards, accessibility, and collections and the increased focus on digital art curation in 
relation to collections contextualization in a global framework and its position within 
increased avenues of data streams. 

 
Modern and Postwar Art Historical Digital Research and Scholarship 
Ann Adachi, Independent Scholar 



 
Ann Adachi will talk about her former work on Contemporary and Modern Art 
Perspectives (C-MAP), the global research initiative at The Museum of Modern Art, and 
its digital platform, post, thinking through multiple modernities with historical art 
research, as well as talk about her current research projects on developing an 
international digital “master list” of Postwar Japanese experimental film and video 
from the 1960s and 1970s and building a scholarly conversation online. 
 
Shifting Architecture of Asian Pacific American Existence 
Masum Momaya, Smithsonian Institution, Asian Pacific American Center 
 
Masum Momaya will present the architectures of The Smithsonian Asian Pacific 
American Center and the exhibition “Beyond Bollywood.” The Center has no brick-and-
mortar museum, but its fluid existence has allowed for a certain omnipresence - with 
exhibitions in various Smithsonian Institution museums including the National 
Museum of American History, the National Museum of Natural History, and the 
National Portrait Gallery; public programs at the National Museum of the American 
Indian and Freer & Sackler Galleries; traveling exhibitions throughout the world; digital 
exhibitions and collections online; pop-up museums in a variety of makeshift spaces; 
and the current construction of a mobile platform geared to be the Smithsonian's first 
digital-born museum. Momaya will discuss how as Smithsonian APAC evolves into an 
innovative cultural hub by realizing its physical and digital architectures 
simultaneously and seamlessly. 
 
Moderator and Discussant: Lawrence Minh Bui Davis, Asian American Literary Review 

 
DAY 2 
Location:  
Smithsonian Institution Archives of American Art 
Conference Room 
750 9th St NW #2200 
Washington, DC 
 
10am-1pm 
Working Session: The Virtual Asian American Art Museum Project 
 
The symposium will end with a working session discussing the Virtual Asian American 
Art Museum Project in relation to challenges and questions concerning digital 
humanities projects that are generative of new scholarship, collections initiatives and 
digital standards (metadata, keywords and collections sharing) and access as well as 
new technologies that are fostering skill sets and offering tools for networked data 
mining analysis including geospatial and relational mapping to expand art historical 
narratives. Curators on the project will present their experiences and thoughts with 
working on curated modules and new insights into their research from building curated 
pathways.  

This working session will provide the opportunity for engaged conversation 
across expertise — scholars, archivists, librarians, technology specialists, museum 
professionals — to think collectively about what structures currently exist to allow 
access to and for the study of underserved and underutilized collections. Participants 



will be asked to think critically about embedded assumptions and limitations that may 
reflect inherent sorts of frameworks that are potentially limiting and/or beneficial. This 
session will also be an opportunity for sustained discussion on what tools are most 
efficacious presently for specific goals. 

 
Presenters: 
Alexandra Chang, A/P/A Institute at NYU — Project Director, Virtual Asian American 
Art Museum Project 
Anne Collins Goodyear, Director of the Bowdoin Art Museum — Module Lead 
Curator, Roger Shimomura 
Mark Johnson, Art Professor and Director of SFSU Galleries, San Francisco State 
University — Module Lead Curator, A Moment for Ink 
David Millman, Director, NYU Digital Library Technology Services 
Tara McPherson, University of South California, Scalar Lead PI [via phone] 
John Tain, Getty Research Institute 
Alexei Taylor, Scalar  — Art Director, Virtual Asian American Art Museum Project 
 
Closed to the Public: Global Asia/Pacific Exchange Scholars Meeting 
2-3pm 
 
 
The conveners invite materials from the symposium for collection and submission to 
the Asian Diasporic Visual Cultures and the Americas Journal, a peer reviewed journal 
published by Brill in collaboration with New York University’s 
Asian/Pacific/American Institute and Gail and Stephen A Jarislowsky Institute for 
Studies in Canadian Art at Concordia University. 
 
 
ABOUT THE PRESENTERS 
 
Ann Adachi  
Ann Adachi is a researcher, arts administrator, curator, and musician working in the 
fields of international art histories, experimental music, and film. Ann has worked at 
The Museum of Modern Art where she was a project manager for the Museum's global 
research initiative, Contemporary and Modern Art Perspectives (C-MAP) and 
contributed to the launch of its digital platform, post (post.at.moma.org). In 2009, she 
organized a touring screening program and publication of Japanese experimental video 
and film, Vital Signals at Electronic Arts Intermix, a video art archive and distributor 
where she was the Distribution Coordinator. Ann holds a Bachelor of Music in piano 
performance from Berklee College of Music, and is currently writing her MA thesis at 
The Graduate Center, CUNY in Film Studies and Digital Humanities. 
 
Alexandra Chang [co-convenor] 
Asian/Pacific/American Institute at New York University 
Alexandra Chang is Curator of Special Projects and Director of Global Arts Programs at 
the Asian/Pacific/American Institute at NYU. Chang is the Director of the NYU Global 
Asia/Pacific Art Exchange. She is also co-organizer of the East Coast Asian American 
Art Project and project director for the Virtual Asian American Art Museum Project. 
Chang is the co-editor of Asian Diasporic Visual Cultures and the Americas (Brill, Leiden) 



and has written numerous essays and articles for artist monographs and exhibition 
catalogues and publications. She curated “Art, Archives and Activism: Martin Wong’s 
Downtown Crossings (2009)” at NYU, and “Urban Archives: Happy Together — Asian 
and Asian American Art from the Permanent Collection (2010)” for the Bronx Museum 
of the Arts, where she is organizing the retrospective “Martin Wong: A New American 
Master” (2015). She is co-curator researching Caribbean Chinese art with the Chinese 
American Museum in LA for The Getty’s Pacific Standard Time L.A./L.A. She was 
managing editor of Art Asia Pacific and is the author of Envisioning Diaspora: Asian 
American Visual Art Collectives from Godzilla, Godzookie, to the Barnstormers (2008 
Timezone 8). 
 
Lawrence-Minh Bùi Davis  
The Asian American Literary Review 
Lawrence-Minh Bùi Davis is a founding director of the Washington, DC-based literary 
arts nonprofit The Asian American Literary Review and serves as co-editor-in-chief of 
its critically acclaimed literary journal. A consultant with the Smithsonian Asian Pacific 
American Center, he oversaw development of the Smithsonian’s first nationally touring 
pan-Asian Pacific American exhibition, “I Want the Wide American Earth: An Asian 
Pacific American Story,” and currently coordinates the Smithsonian Asian-Latino 
Project. Since 2006 he has taught for the Asian American Studies Program at the 
University of Maryland. His fiction, poetry, and creative nonfiction have appeared 
in Gastronomica, McSweeney’s Quarterly Concern, Kenyon Review, AGNI online, and Fiction 
International, among other publications. 
 
Anne Collins Goodyear 
Bowdoin College Museum of Art 
Anne Collins Goodyear, Ph.D. is Co-Director of the Bowdoin College Museum of Art. 
Goodyear serves as President of the College Art Association. She is former Curator of 
Prints and Drawings at the National Portrait Gallery, Smithsonian Institution. She is co-
editor, with Margaret Weitekamp, of Artefacts: Studies in the History of Science and 
Technology Volume 9: Analyzing Art and Aesthetics (Smithsonian Institution Scholarly 
Press, 2013), and is co-editing, with James W. McManus, AKA Marcel Duchamp: 
Meditations on the Identities of an Artist (Smithsonian Institution Scholarly Press). She and 
McManus are also co-editors of Inventing Marcel Duchamp: The Dynamics of Portraiture 
(Cambridge, MA: MIT Press and Washington, DC: National Portrait Gallery, 2009). She 
is a lead curator of the Roger Shimomura module for the Virtual Asian American Art 
Museum Project and Bowdoin College Museum of Art is an access point collaborator 
for the project. 
 
Adriel Luis [co-convenor] 
Asian Pacific American Center, Smithsonian Institution 
Adriel Luis is the Curator of Digital and Emerging Media at the Asian Pacific American 
Center at the Smithsonian Institution. In 2010, he was selected as a fellow at the New 
Organizing Institute’s New Media Bootcamp, and has since been a contributing voice 
through both writing and media development at Change.org, Colorlines, 
Colorofchange.org, Citizen Engagement Lab, and Hyphen Magazine. Luis’ expertise in 
creating, digitizing, and organizing art has afforded him a plethora of unique curatorial 
experiences. In 2011, he co-curated HEADLINES!: A Modern Take on Andy Warhol’s 
Electric Newspaper for the National Gallery of Art. In 2012, he was the new media 



director for OneBeat, a U.S. State Department project that engaged over 30 international 
musicians through collaborative residencies, workshops, and concerts. Luis spent early 
2013 living in Beijing and traveling throughout Asia, studying cultural and artistic 
trends in the Asian diaspora. 

Alice Ming Wai Jim 
Concordia University 
Alice Ming Wai Jim is Associate Professor of Contemporary Art in the Department of 
Art History at Concordia University, Montreal, Canada. She is co-editor with Alexandra 
Chang (NYU) of the new scholarly journal, Asian Diasporic Visual Cultures and the 
Americas (Brill), to be launched in 2015. Her main areas of teaching and research are in 
media arts, ethnocultural art histories, international art exhibitions and curatorial 
studies, with a focus on contemporary Asian art and Asian Canadian art from a global 
perspective. Jim has organized over a dozen exhibitions and convened major academic 
symposia in her areas of specialization since 2004. From 2003 to 2006, Jim was Curator 
of the Vancouver International Centre for Contemporary Asian Art (Centre A). She is 
co-organizer of the permanent workgroup Asian/Americas and on the exhibition sub-
committee for the 2014 Encuentro of The Hemispheric Institute of Performance and 
Politics (NYU, New York and FOMMA, San Cristóbal de las Casas, Mexico) to take 
place in Montreal, Canada. Jim has presented at numerous national and international 
conferences and her writings have been published in journals, exhibition catalogues, 
and book anthologies, including Third Text, Journal of Curatorial Studies, Journal of Visual 
Culture, Amerasia Journal, Positions, Yishu Journal of Contemporary Chinese Art, Precarious 
Visualities: New Perspectives on Identification in Contemporary Art and Visual Culture (2008), 
and Human Rights and the Arts: Essays on Global Asia (forthcoming). 

Mark Dean Johnson  
San Francisco State University 
Mark Dean Johnson is Professor of Art and Gallery Director at San Francisco State 
University. He has organized more than 100 exhibitions on art and social engagement, 
and exploring non-western visual art histories. Johnson was Principal Editor and co-
author of a 600-page reference book Asian American Art: A History, 1850-1970 based on a 
15-year research initiative he directed. The initiative was funded by the NEH and 
identified more than 1200 artists of Asian ancestry working in the Western U.S., and the 
resultant publication was funded by the Getty. This research was the foundation for 
exhibitions, including the important survey exhibition of more than 100 works titled 
“Asian/American/Modern Art: Shifting Currents, 1900-1970” (2008: de Young 
Museum) and the inter-institutional collaboration “The Moment for Ink” (2013: Asian 
Art Museum and San Francisco State University; Zhejiang Art Museum). 
 
Jacqueline Lo  
Australian National University 
Professor Jacqueline Lo is Director of the Australian National University’s Centre for 
European Studies and Adjunct Research Fellow of the Centre for Interweaving 
Performance Cultures at the Free University of Berlin. Prior to her appointment to the 
CES, she was Head of the School of Cultural Inquiry at the ANU and taught in the 
literature program. Her research focuses on issues of race, colonialism, diaspora and 
the interaction of cultures and communities across ethnic, national, and regional 



borders. Publications include Staging Nation (HKUP 2002), and Performance and 
Cosmopolitics (Palgrave Macmillan 2007, with Helen Gilbert). Her latest publications 
include editing a special issue of Crossings: Journal of Migration and Culture focusing on 
transnational memories in Germany and Australia (2013) and a special issue of 
the Asia Europe Journal (2014). 

Jacqueline has been Visiting Fellow at UCLA, NYU, and Konstanz University, and 
DAAD Guest Professor at the University of Cologne. She is the Founding Chair of the 
Asian Australian Studies research Network. She was awarded the Chevalier Ordre 
des Palmes Académiques in 2014. 

Margo Machida [co-convenor] 
University of Connecticut, Storrs 
Margo Machida is Professor of Art History and Asian American Studies at the 
University of Connecticut. She is also a co-regional organizer for the U.S. phase of the 
NYU Global Asia/Pacific Art Exchange. Born and raised in Hawai’i, she is a scholar, 
independent curator, and activist cultural critic specializing in Asian American art and 
visual culture. Her most recent book, Unsettled Visions: Contemporary Asian American 
Artists and the Social Imaginary (Duke University Press, 2009) received the Cultural 
Studies Book Award from the Association for Asian American Studies. She is presently 
working on her next book, Resighting Hawai‘i: Global Flows and Island Imaginaries in Asian 
American and Native Hawaiian Art, with University of Hawai‘i Press. Machida curated 
the seminal exhibition at Asia Society in New York “Asia/America: Identities in 
Contemporary Asian American Art (1994).” She is co-organizer of the East Coast Asian 
American Art Project (ECAAAP) and a Co-lead Curator of the Virtual Asian American 
Art Museum Project New York Postwar module. 
 
Tara McPherson 
University of Southern California 
Tara McPherson is Associate Professor of Critical Studies at the University of Southern 
California’s School of Cinematic Arts. She is a core faculty member of the IMPA 
program, USC’s innovative practice based-Ph.D., and an affiliated faculty member in 
the American Studies and Ethnicity Department. Her research engages the cultural 
dimensions of media, including the intersection of gender, race, affect and place. Her 
work in digital media focuses on research on the digital humanities, early software 
histories, gender, and race, and the development of new tools and paradigms for digital 
publishing, learning, and authorship. She is the Founding Editor of Vectors, 
www.vectorsjournal.org, a multimedia peer-reviewed journal affiliated with the Open 
Humanities Press, and is a founding editor of the MacArthur-supported International 
Journal of Learning and Media (MIT Press). At USC, she co-directs the Center for 
Transformative Scholarship. With major support from the Mellon Foundation, she is 
working with colleagues from leading universities, academic presses, museums, 
scholarly societies, and archives to explore new modes of scholarship for visual culture 
research.  She is the lead PI on the new authoring platform, Scalar, and for the Alliance 
for Networking Visual Culture, scalar.usc.edu. 
 
David Millman 
New York University 



David Millman is the Director of Digital Library Technology Services at New York 
University. His group develops infrastructure to preserve and provide access to digital 
materials, oversees reformatting projects, and creates systems to advance research and 
scholarly communication. He received an A.B. in Mathematics and an M.S. in Computer 
Science from Columbia University. David serves as a Principal Investigator of the 
ArchivesSpace project, an archival management software system funded by the 
Andrew W. Mellon Foundation; and as a co-Investigator on the NSF and NIH-funded 
Databrary project, a video sharing library in the Behavioral Sciences.  Until 2008 he held 
several roles at Columbia University, most recently as Senior Director of Research, 
Teaching and Learning Technologies. 
 
Masum Momaya [co-convenor] 
Asian Pacific American Center, Smithsonian Institution  
Curator at the Smithsonian Museums in Washington, DC, Masum Momaya has 20 years 
of experience working for women’s rights, gender, race and class equality and social 
justice. “Beyond Bollywood,” a Smithsonian exhibition Momaya curated, opened in 
February 2014 and includes more than 200 historical and contemporary photographs, 
three dozen works of art and two historical artifacts to explore the contributions of 
Indian immigrants and Indian Americans in shaping American history. She holds a 
master’s degree in Education and a doctorate in Human Development from Harvard 
University. 
 
Anna Kazumi Stahl  
NYU Buenos Aires 
Anna Kazumi Stahl is one of the core scholars and co-regional organizers (Buenos 
Aires/Latin America) of the NYU Global Asia/Pacific Art Exchange. She is also the 
Acting Director of NYU in Buenos Aires, fiction writer, and PhD working in literature 
and critical mixed race studies. Based in Argentina, Stahl is also NYU Global 
Asia/Pacific Art Exchange site co-regional organizer and symposium co-convenor in 
Argentina. In May 2014, she and colleagues Alvaro Fernandez Bravo, Florencia 
Malbran, and Junyoung Veronica Kim are organizing an international colloquium on 
“Intersections between East Asia and South America: Contemporary Literature and 
Visual Arts” in Buenos Aires. She creates seminars for the Museum of Latin American 
Art of Buenos Aires. She has published fiction and critical work on bi-cultural identity 
internationally. 
 
Jason Stieber [co-convenor] 
Archives of American Art, Smithsonian Institution 
Jason Stieber is the National Collector for the Smithsonian’s Archives of American Art. 
While at the Smithsonian, he served on the Smithsonian Artist Research Fellowship 
Committee and is a part of the Council of the Congress of Scholars. He has also 
conducted artist oral histories including with Peter Alexander and Richard T. McLean. 
Prior to his current position, he served as the Director of the Library and Research 
Center at the National Museum of Women in the Arts. He was the NEH Project 
Archivist for the Barnes Foundation and the Library and Archives Assistant at the 
Phillips Collection before that. He received his MLS from University of Maryland, 
College Park in 2004 on Archives and Records Management.  
 
John Tain  



Getty Research Institute  
John Tain is a curator for modern and contemporary collections at the Getty Research 
Institute. His exhibition, "Greetings from L.A.: Artists and Publics, 1950-1980" (2011) 
was on view at the Getty as part of the Pacific Standard Time initiative before traveling 
to the Martin-Gropius-Bau in Berlin. He has also programmed a survey of "Video Art 
from the New China" (2011) and co-curated exhibitions devoted to Suzanne Lacy (2012) 
and Ed Ruscha (2013). He has presented on topics such as Ai Weiwei as diasporic artist. 
He has published on the work of Rirkrit Tiravanjia and the Chinese art magazine 
LEAP/艺术界. 
 
Francesca Tarocco  
NYU Shanghai 
Francesca Tarocco is a writer and critic based in Shanghai where she teaches Chinese 
visual culture at NYU Shanghai. She is the co-founder of the international multi-
disciplinary research initiative Shanghai Studies 
Society (http://www.shanghaistudies.net/). Tarocco is the author of The Cultural 
Practices of Modern Chinese Buddhism: Attuning Dharma (Routledge, 2008) and has co-
authored three other books on contemporary Asian culture. She is a contributor to 
multiple exhibition catalogues and magazines, including Fantom Photographic 
Quarterly, Archetype Publications and ultracontemporary art books. Her current book 
project is entitled The Re-enchantment of Modernity: Chinese Buddhism and Contemporary 
Visual Culture.  
 
Alexei Taylor  
Alexei Taylor is an interactive designer with an interest in screen-based publishing and 
authoring systems. Working with scholars, academics, artists, and activists to create 
born-digital, multimedia “books” using the Scalar publishing platform, Taylor bridges 
the divide between scholarly practice and web technologies, offering conceptual advice, 
design/user experience counseling and development workshops. As the co-founder of 
Typefold, Taylor is actively engaged in developing a range of publishing/presentation 
platforms for classrooms, e-books, interactive journals, and virtual museums that 
explore the way in which multimedia tools such as Google maps, augmented reality, 
streaming data, and community can enhance the experience of reading and viewing 
online.  
 
Frank Vigneron  
The Chinese University of Hong Kong 
Professor Vigneron received a PhD in Chinese Art History from the Paris VII 
University, a PhD in Comparative Literature from the Paris IV Sorbonne University, 
and a Doctorate of Fine Arts from the Royal Melbourne Institute of Technology. He has 
lived in Hong Kong since 1990 and joined the Department of Fine Arts, CUHK in 2004, 
teaching courses on the History of Western Art, the theories of Modernism and 
Postmodernism in art, and Chinese and Western comparative aesthetics. His research 
focus is on the history of Chinese painting from the 18th century onwards and on 
different aspects of contemporary Chinese art seen in a global context. Since 2010, he is 
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